
 

 
 
 
 
 
 
“Tribute to Rock Demers” by Gerald Pratley in 
the Variety International Film Guide 1991: 
 
“Rock Demers, founder of Productions La Fête 
and initiator of the Tales For All project, has 
worked in virtually every aspect of cinema, from 
production to distribution and programming.  
His production of Canadian family-oriented 
movies has earned him the respect of the film 
profession throughout Canada and around the 
world. 
 
Not since the pioneer days of Mary Field’s 
invaluable work in establishing the Children’s 
Film Foundation in England during the 1950’s has 
any producer other than Rock Demers devoted 
himself to the intelligent application of devising 
an entire, continuing series of family films for 
children and their parents.  In 1984, motivated by 
the same sentiments which made Mary Field’s 
work so exemplary, he began his 12-film 
programme, La Fête (Tales for All) with ”THE 

DOG WHO STOPPED THE WAR”.  Since then, 
the twelve films have been completed and as a 
result of their international success, both 
criticallly and commercially, Demers is 
considering extending the series of fifteen. 
 
This is a remarkable achievement in many ways; 
and the odds against finding success with such an 
idealistic project designed primarily for cinema 
showings for young audiences in a cinematic age 
of violence,   vulgarity   and     noise,    were 
immense.  Demers seemed to be flying in the face 
of both economic and artistic reasoning: while 
many parents bemoaned the lack of family films 
(they went out only for Disney) and usually 
ignored individual family films which have 
turned up over the years (usually from Britain, 
”SWALLOWS AND AMAZONS”, ”BEATRIX 

POTTER”, etc.), most children watched television 
more than they went to the movies (Mary Field, at 
least, had the Odeon Saturday morning club 
showings to depend on) and what they saw 
ranged from the suitable (”Black Beauty”, ”The 

Muppets”) to the awful (unpleasant cartoon 
characters). Their cinema outings embraced 
”SUPERMAN”and ”STAR WARS” and their 
derivations – all noise and violence. 
 
In addition, Demers, a Québec producer, was 
working in Canada, a country without a firmly 
based indigenous film industry to support him – 
although since he began Québec itself has become 
a remarkably lively and often self-sufficient 
market the success of which is due in no small 
measure to Demers’s production activity.  He was 
also faced with the additional burden of making 
his films in French and English (family audiences 
including young children can hardly be expected 
to read subtitles), some have been shot in French 
and dubbed into English and vice versa. 
 
In each case, the dubbing (which most true 
cinema-lovers cannot abide and will not accept) is 
carried out with such care and technical expertise 
that few audiences for these films would be aware 
of it.  Dubbing could also be excused on the 
grounds that while all the young players give 
excellent performances, their voices are not such 
an integral part of their portrayals as would be 
the voices of accomplished actors in dramas and 
comedies.  Yet, in spite of all these difficulties 
facing him, Demers, with the support of private 
investors, the federal government’s funding 
agency, Telefilm, the provincial government’s 
funding agency, SOGIC, and many other groups, 
has succeeded beyond his quiet yet determined 
expectations.  His faith in his project and in his 
audiences has been justified by the international 
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acclaim given these films and the fact that they 
have, in the long run and with their subsequent 
television showings (most films come around to 
the small screen in the end for their final income) 
and their video sales and rentals, recovered their 
costs. 
 
Rock Demers, the force behind this series, now 
considered an epoch in Canadian film-making, is 
quite obviously a man with a mission.  "There are 
not enough individuals concerned with 
developing the imagination of young people in 
the right way," he says. ”I want to help children 
leave childhood and go into adulthood with 
certain values.  This is the age when they will 
build the values they will carry with them for the 
rest of their lives." 
 
Balding, rumpled and white-bearded, Rock 
Demers looks more like a friendly professor, a 
character out of one of his own movies, than a 
producer.  After growing up on a farm in south 
eastern Québec (he was born in 1933) he trained 
to become a teacher at the University of Montréal.  
While studying for his teaching certificate in the 
1950’s, he became involved in the creation of 
numerous ciné-clubs for various academic 
institutions in Québec.  Later, in collaboration 
with a few friends, he began the film magazine 
Images. 
 
His interest in cinema led him to enrol at the 
Ecole Normale Supérieure de Saint-Cloud in 
Paris, where in 1958 he received a diploma in 
audio-visual technology, before undertaking 
research into cinema, television and children’s 
theatre.  During the following two years he 
travelled in Europe and Asia, all the while 
pursuing his interests in the communications 
media. 
 
It was during these travels that Rock Demers 
made his first contact with Eastern European 
cinema, then in its burgeoning days in 
Czechoslovakia, Poland and Hungary.  There he 
became familiar with new names, new stories and 
new ways of seeing the world through cinema.  
Among film-makers he met with Vojtech Jasny, 
Krzysztof Zanussi and Bretislav Pojar – the  very 
same names that would, some 30 years later, 
become involved with Tales for All. 
 
Upon his return to Canada in 1960, his passion for 
quality movies led him to join with colleagues 
who had just started the first Montréal 
International Film Festival, and from 1962-1967 he 

served as the festival’s director general.  The 
festival, the third of its kind in North America, 
invited the works of the very same new directors 
who had impressed Demers during his European 
travels. 
 
Rock Demers left the Montréal Festival in 1968 to 
work full time on his company Faroun Films, first 
founded as a hobby in 1965.  This company 
specialised in the import-export of movies, 
particularly those for young people, distributing 
films in Canada and selling to some 50 countries 
around the world.  And among the titles Faroun 
distributed in North American was an early 
Márta Mészáros film ”RIDDANCE”. 
 
It was in his capacity as President and Executive 
Director of Faroun Films that he came to 
production through investing in and distributing 
two films for young audiences, ”THE 

CHRISTMAS MARTIAN”, directed by Bernard 
Gosselin, a science-fiction picture that preceded 
Spielberg’s ”E.T.”, and ”TWO SILENT 

FRIENDS”, the story of a dog who saves a 
drowning child, directed by Paul Fritz-Nemeth. 
 
During its 13 years of existence, Faroun Films 
acquired the rights to more than 200 feature and 
short films from over 20 different countries.  
Having developed a relatively unique expertise as 
a programmer of quality pictures, Demers 
convinced Radio-Canada to include in its 
schedule a series of films directed to children.  It 
proved to be successful and, in 1969, the CBC 
television network decided to start the "CBC 
Children's Film Festival," based on the many 
good films Demers had screened for them.  It was 
equally well received by its young viewers.  The 
French network, ORTF, was not far behind in 
seeing the potential of such a series, and each year 
it purchased up to six features for young people 
from Faroun Films. 
 
From 1977 to 1979, Demers devoted most of his 
energy to the formation of the Institut Québecois 
du     Cinéma, a government agency mandated to 
assist in the development of a private industry for 
the production, distribution, exhibition, research 
and conservation of cinema. 
 
In 1978, he was awarded the Governor General’s 
medal in recognition of his valuable contributions 
to the entire area of film.  The London Film 
Festival, Ontario’s Stratford Film Festival and the 
Canadian Film Institute, all paid homage to the 
work done by Rock Demers. 



 
He was one of the co-founders of the 
Cinémathéque Québécoise and a member of the 
Consultation Committee on the establishment of a 
Canadian film policy established in 1973 by the 
then Secretary of State, Gérard Pelletier. Rock 
Demers previously headed the Québec 
Association of Film Distributors and more 
recently, the Québec Film and Video Producers 
Association, where he continues to be an active 
member of the executive.  He has served on 
numerous film festival juries and has taught 
cinema at the University of Québec at Montréal.  
In 1987 he was awarded the coveted Albert 
Tessier Prize by the Québec government for his 
lifelong contributions to cinema. 
 
In 1980, Demers put all this behind him, 
withdrew from all his connections and activities, 
to carry out his long-cherished ambition to make 
films which truly seemed worthwhile to him; 
movies for children and families.  And he did 
something no other Canadian producer has ever 
done – he laid down plans to make twelve films, 
faithfully carried out to this day against all the 
odds and realised without compromising his 
initial vision of quality entertainment in the form 
of "a learning experience of life for young people." 
 
The project was so well-organised that he had 
commissioned scripts for eight of them before the 
first even started shooting.  Unlike Disney films, 
the style varies from film to film, but they all 
conform to Demers’ basic principles: the leading 
roles must be played by children 10 to 12 years 
old, the stories must appeal to audiences of all 
ages, and the scripts should avoid stereotyping 
characters as good or evil, that children of 
different races can live together, that boys and 
girls are equally adept at activities once thought 
of as being "girl’s job" or "boy’s job." 
 
”My intuition is that the traditional concept of 
good versus evil told to children for generations 
has harmed humanity," thinks Rock Demers, 
"because it tells us unconsciously that the world is 
divided into two camps, like Protestant or 
Catholic, or Communist or Capitalist.  I'm 57 and 
I’ve never met anyone who is all good or all bad.  
For this reason, my films usually have an 
affirmative and reconciliatory tone designed to 
bring children and adults together. 
 
"I’m told that I’m old-fashioned, my films are 
whimsical, the moral values out-dated.  I just 
know that with the audience I have attracted the 

identification process is so strong that it can heal 
wounds.  Children have too much violence on 
TV, or unhappy homes or school lives.  They may 
be entertained by ”STAR WARS”, 
”SUPERMAN”, ”ROGER RABBIT”, but these 
will never bring them the peace and warmth that 
my films can bring to them." 
 
Over the years, Demers’ films have amassed an 
encouraging total of over 100 prizes from around 
the world since Tale # 1, ”THE DOG WHO 

STOPPED THE WAR”  was released in late 1984.  
Directed by André Melançon, a part of the Tales 

for All creative team, this film literally came out 
of nowhere to not only win some 13 international 
prizes, but to become the highest grossing 
Canadian film of the year. 
 
While the success of the first Tale might have 
been thought of as a "lucky break," the success of 
the second a "fluke," the third a "coincidence" and 
the fourth "good timing," it is clear that the 
appropriate response to the success of these films 
is to admire their originality, their spirit and, 
above all, their quality. 
 
It was followed by ”THE PEANUT BUTTER 

SOLUTION” (1985), written and directed by 
Michael Rubbo, which has been released across 
Canada, the United States and the rest of the 
world, collecting its share of international prizes, 
among which are the Public’s Choice Award at 
the Laon Film Festival and a Gold Medal at Italy’s 
Giffon Festival. 
 
In 1986, Rock Demers re-teamed with director 
André Melançon on ”BACH AND BROCCOLI”, 
shot on location in Montréal and Québec City.  A 
box office phenomenon in Québec, its uniformly 
excellent reviews in both English and French 
Canada assured it a long and prosperous future at 
home and abroad.  It, too, received a Silver Medal 
at the 1987 Moscow Festival as well as two 
honours from the Festival’s Youth jury for its 
"warmheartedness" and "fantasy." One month 
earlier, it swept the top four prizes at the First 
Algiers International Children’s and Youth Film 
Festival in June of 1987.  Its brilliant career 
reached new heights when it was awarded the 
top prize at the First International Francophone 
Film Festival held in 1987 in Martinique, where 
the jury chose it from among many worthy 
contenders.  More recently, it was named the 1988 
winner of the Parents’ Choice Gold Medal 
Award.  The Boston-based authority on a wide 
range of quality children’s entertainment selected 



”BACH AND BROCCOLI” over some of the 
world’s best films for young children. 
 
 The fourth film in the series, ”THE YOUNG 

MAGICIAN”, was the first of what was to 
become a familiar and important tenet of the 
Tales for All, an international co-production.  
Shot in Poland during the fall and winter of 1985-
86, it has won a Silver Medal from the Official 
Competition jury at the Moscow International 
Film Festival and the two top prizes at the Giffoni 
Festival in Italy from the children’s jury and the 
Association of Italian Distributors.  Two other 
Grand Prizes were awarded this film in Laon, 
France from the children and adult juries. 
 
In 1988, Rock Demers produced three more Tales 

for All. ”TADPOLE AND THE WHALE”, 
directed by Jean-Claude Lord and starring Fanny 
Lauzier, was shot on location on Québec’s North 
Coast, as well as in Florida and the Virgin Islands; 
and ”TOMMY TRICKER AND THE STAMP 

TRAVELLER”, written and directed by Michael 
Rubbo, was shot on location in Montréal, 
Hangzhou, China and Sydney, Australia. ”BY-

BYE RED RIDING HOOD”, directed by Márta 
Mészáros, is another co-production, this time 
with Hungary, in which the classic fable is 
brought into a contemporary setting. 
 
Released in 1988 to considerable critical acclaim 
and box-office successes, ”TADPOLE AND THE 

WHALE” was the Academy of Canadian Cinema 
and Television’s Golden Reel Award as the 
highest grossing film of the year. ”TOMMY 

TRICKER AND THE STAMP TRAVELLER” led 
all films in Québec at the all important Christmas 
box-office season and has been hailed by 
philatelist organisations across the country for 
having created a new interest in the world of 
stamp collecting, most particularly among young 
people. 
 
The 1989 release was ”SUMMER OF THE 

COLT”, the first Canada-Argentina co-
production, starring two of Argentina’s most 
respected actors, Hector Alterio and China 
Zorrilla.  It is the third collaboration between 
Demers and André Melançon. 
 
1990: and Rock Demers, with three new films on 
his release schedule, shows no sign of letting 
down the pace that has marked his first decade.  
Joining the team for ”THE CASE OF THE 

WITCH WHO WASN’T” is Jean Beaudry, 
talented director of ”JACQUES IN 

NOVEMBER”, and set in rural Québec; Michael 
Rubbo returns for ”VINCENT AND ME” 
(Demers’ contribution to Van Gogh’s 100th 
anniversary), the story of an art student and her 
love for the work of the artist; and a first co- 
production with strife-torn Romania, ”THE 

CHAMPION”, directed by the noted maker of 
children’s films, Elisabeta Bostan. 
 
One of the strengths of Demers’ films is the 
charming and natural performances of the 
children, usually unknown, untrained youngsters 
who seem to take to film-making with the same 
joy and enthusiasm as ducks 
 take to water. 
 
Rock Demers comments: "I wouldn’t feel at home 
making exploitation films.  I feel much more 
comfortable with family films. Besides, it’s easier 
to work with children 10 to 12 who are about to 
leave childhood, and not with too many 
professional actors.  A child can accept doing 13 
to 15 takes easier than an adult.  However, I have 
never used children from one film in a following 
film.  I would have trouble employing them again 
for similar roles.  Children of this age change so 
fast;  it takes two years from the start of filming to 
release and then they’re teenagers.  I call my 
projects childhood films, not children’s films.  
There are fewer directors gifted in working with 
children than with adults. 
 
"I have a valuable backlog of good scripts. I could 
easily make two films in the series every year 
until the end of the century.  I’m thinking of 
making films for older audiences, although I’m 
not sure how they would be different.  It may be 
simply a case of the story being told from the 
point of view of an adult and not a child.  
Otherwise, they would still present the hopeful 
side of life as I see it. 
 
"My films, I think, will become a library for the 
future.  The subjects do not date, they would 
simply slip into period pieces.  We don’t make a 
lot of money in the short term, but in the long 
term we are building up quite a library to sell to 
video and TV.  And every time a new film comes 
out there’s more interest in the previous ones.  
My films show children that life is not easy to go 
through, that there are difficulties in 
relationships,   in   understanding       other 
people, and in adjusting to conditions around us.  
But that, in the end, it’s worthwhile.  Although I 
employ fantasy, I want to portray reality as it is." 
 



Keeping costs down is a problem.  Starting with 
two-million dollar budgets, Demers now finds 
that he must spend around three million and 
more to maintain quality.  As the producer, 
Demers spends much of his time on the set.  He 
does not interfere with his directors, but he 
watches to make sure that his ideas and beliefs 
are never compromised.  In an industry noted for 
its unprincipled producers, Demers lives up to his 
name by being a rock of honesty and 

dependability.  André Melançon says of him: 
"Unlike so many producers, Rock does not act like 
a real-estate agent.  He’s a businessman, yes, but 
he has an artistic vision and a strong ethical 
code." 
 
 
 
 



 
  1 :  The Dog Who Stopped The War  /  La Guerre des Tuques 

 1984: dir. André Melançon.  
 
  2 :  The Peanut Butter Solution  /  Operation Beurre de Pinottes 

1985: dir Michael Rubbo. 
 
  3 :  Bach and Broccoli  /  Bach et Bottine   
    1986: dir. André Melançon.  
 

  4 :  The Young Magician  /  Le Jeune Magicien 
1986:  Poland co-prod. dir. Waldemar Dzki 

  

  5 :  The Great Land of Small  /  C’est pas Parce qu’on est Petit qu’on Peut pas Extra Grand! 
    19    : Czech co-prod.  dir. Vojtech Jasny 
 

  6 :  Tadpole and the Whale  /  La Grenouille et la Baleine   
    1988 : dir. Jean-Claude Lord 
 

  7 :  Tommy Tricker and the Stamp Traveller  /  Les Aventuriers du Timbre Perdu   :   
    1988: dir. Michael Rubbo 
 

  8 :  Summer of the Colt  /  Fierro ou l’Été des Secrets 
    1989: Argentina co-prod.  dir. André Melançon. 
 
  9 :  Bye-Bye Red Riding Hood  /  Piroska e Farkas  /  Bye-Bye Chaperon Rouge 

19    : Hungary co-prod.  dir. Marta Mészáros  

 
10 :  The Case of the Witch Who Wasn’t  /  Pas de Répit Pour Mélanie 
    1990: dir. Jean Baudry 

 
11 :  Vincent and Me  /  Vincent et Moi 
    1990: dir. Michael Rubbo 

 
12 :  The Champion 
    1990: Roumania co-prod.  dir. Elisabeta Bostan 

 
 
 
Projected later titles: 
 
 
13 :  13th Summer 

 
14 :  I Want to be an Astronaut 
 
15 :  Wheeler-dealer$   

 
 
 
 

        ~  15 titles  ~ 
 


