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Ref: Pages Sources Stills Words  Ω         Copy on VHS Last Viewed 
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Last of their species? – the long, expensive, worthy historical serial           Source:  International Film Guide 1975 

 
 

International Film Guide 1976 incidental 
notes from a survey of world TV (“1975: Crisis 
and Change”): 
 
“The end of 1974 and the beginning of 1975 
was a hectic time for French television, with the 
so-called "reform" of ORTF being announced, 
implemented and commented on amid much 
commotion…  The swan song of the old-style 
ORTF was a vast series about a family 
(traditionally a highly-regarded genre), budgeted 
at 1,000 million old francs, two years in the 

making, and daringly entrusted to a director 
not yet thirty.  The series, entitled "Le Pain 
Noir", captured a large and wide-ranging 
audience as week by week it told its story – at a 
very slow pace and in a highly-wrought visual 
style – of several families involved in the 
struggles of the peasants and the workers at the 
end of the nineteenth century…” – Bruno 
Villien 
 
 

Le Pain Noir 



[no listing in "Halliwell's Television 
Companion", "History of Television",  

"Television's Greatest Hits" or "25 Years of 
ITV - 1955-1980"] 

 
 
No further information currently available.  The children pictured are not identified.  The article 
above is bitterly denouncing the rise of commercial priorities in French television production – 
gameshows and bought-in feature films to replace costlier and less ratings-guaranteed drama 
productions – and the demise of the public service ethos.  In Britain, such sobre, “improving” 
Sunday tea-time serials (typically Dickens) probably survived a while longer, but then were 
abandoned here too as production costs became prohibitive.  Latterly, narrow notions of 
contemporary “relevance” among TV politicos have become the over-riding consideration in 
which programmes are commissioned, and which not.  Doubtless there is much advance 
polling of “focus groups”, in the fatuous belief that such preselected opinion samples form 
some sort of reliable indicator of taste and response in the viewing public at large.  Fears 
about the “dumbing down” of television, evidently, are no new phenomenon after all. 
 
 
See subject index under HISTORY and SERIALISATIONS. 
 
 


