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A Taplow for the GameBoy generation – Ben Silverstone     Source: Bijou’s Boy Movie Retreat 
 

 

Leonard Maltin’s Movie and Video Guide 

2001 review: 

 

“Well-mounted, though stodgy, remake of 

Terence Rattigan’s play of retiring school-

master whose dedication is unappreciated and 

whose marriage is unraveling.  Finney is good 

as man out of step with the times.  Scacchi is 

fine (if oddly cast).  Touching and tragic, but 

it’s hard to beat Michael Redgrave’s 

performance in 1951 version.  Shot in 

Panavision.  **½ ” 

 

 

 

Sources uncertain: 

 

“Glib and glossy adaptation of Rattigan’s play, 

where the attempt to drag it into the nineties 

exposes its weaknesses rather than its 

strengths.  However, Albert Finney dominates 

the screen as the loving public school 

pedagogue, and the highly professional reading 

of the play retains the marvellous tear-jerking 

ending.” 

 

“Albert Finney dominates the screen as the 

loving public school pedagogue in this glib 

and glossy adaptation of Rattigan’s short play 

from 1948.” 

The Browning Version  



  

 
Ah, the pecking order of a boys’ school shower-room.  But Rattigan didn’t have much of this kind of malarkey in mind 
when he wrote his play.  See “if....” for the ritual of the punitive cold shower.          Source: indeterminate website 

 

 

[no listing in "The Critics’ Film Guide" or 
"TV Times Film & Video Guide 1995"] 
 
 

Radio Times reviews: 

 

“The last film that Mike Figgis made prior to 

achieving international recognition with 

"LEAVING LAS VEGAS", this version of 

Terence Rattigan’s theatrical warhorse is a 

polished, if old-fashioned, piece of work.   

However, it doesn’t bear comparison with 

Anthony Asquith’s 1951 adaptation, with 

Michael Redgrave giving a more finely shaded 

performance than Albert Finney in the role of 

the timid schoolmaster Crocker-Harris.  

Contains swearing.
1
  *** ” 

 

“The touching tale of an austere classics 

schoolmaster, about to retire due to poor 

health, who is forced to re-examine the 

successes and failures of his life, both as a 

teacher and a husband.  Based on the 1939 

play by Terence Rattigan.  Showing in 

widescreen format.  *** ” 

 

                                                           
1
 One small boy says “Fuck off!” once.  Still, we must 

warn the world, eh? 

“Drama about a lonely schoolmaster 

confronted with the failure of his marriage and 

his career.  **** ” 

 

“Drama starring Albert Finney as a middle-

aged teacher.  *** ” 

 

 

TV Quick review: 

 

“Veteran public school teacher Albert Finney 

is forced to retire due to a heart condition.  But 

his heart is broken when he realises that his 

glam wife, Greta Scacchi, is having an affair 

with fellow teacher Matthew Modine.  Finney 

is superb in this second movie version of 

Terence Rattigan’s play about a decent man 

who hides his hurt on the inside – until 

something snaps.  With Julian Sands and 

Michael Gambon.  *** ” 

 

“Drama.  Tough teacher Albert Finney learns 

some painful lessons in life in this remake of 

the 1951 classic.  With Greta Scacchi.  *** ” 

 

 

What’s on TV note: 

 



“Drama based on Terence Rattigan’s stage 

play.  A middle-aged teacher comes toterms 

with the knowledge that his marriage and 

career have been a failure.  ” 

 

 

The Sunday Times review: 

 

“Terence Rattigan’s one-act play about a dull, 

spent schoolmaster with an adulterous young 

wife was first filmed in 1951 by Anthony 

Asquith.  Albert Finney is less well-cast in the 

new Mike Figgis film than Michael Redgrave 

was then, but brings a solid dignity to the role. 

His prize-day confession of failure scarcely 

warrants a standing ovation and, like much 

else in Ronald Harwood’s adaptation, sits 

uneasily in the present day.  Greta Scacchi is 

excellent as the wife, a woman whose libido 

has been crushed in the enclosed community in 

spite of reluctant attentions from the science 

master, played by Matthew Modine as an 

exchange teacher, a shallow sop to the 

American market.” 

 

 

Daily Mirror review: 

 

“Albert Finney fine as despised public school 

teacher in remake of Terence Rattigan’s stuffy 

play.  But there’s no real need for it, unless 

people want to see a drab story in colour.  ** ”  

        Source: indeterminate website 

 

 

 

 

 

Shot on location in Dorset.  Albert Finney is a take a stab at anything kind of actor, his film 
career consequently larded with as many turkeys as memorable performances.  This remake  
was inevitably going to suffer by comparison with the Michael Redgrave film, since it has no 
new insights to offer and only some rather empty gestures at bringing the story “up to date”, 
such as by pointing the camera emphatically at a token black pupil and his parents, or by 
making the wife’s lover a young American.  Modine is more sympathetic in his role than Nigel 
Patrick in the original, and – this is the 90s after all – director Figgis tries hard to make the 
character of the wife less of a thoroughgoing bitch, recasting her as “victim” (which she isn’t).  
 
But it is still a one-man show, and Finney makes a respectable fist of the much-slighted, little-
liked classics master who, as a final act of humiliation, is asked to take second place with his 
retirement day speech to a far junior, but more popular, departing sports master. Finney 
combines a steely dignity with a withering sense of his own career shortcomings, and the play 
still has the power to move, even if it implies – farcically – that the social codes and values of 
the Edwardian public boys’ school have meshed painlessly with the sensibilities of tabloid 
consumerist Britain.  This compulsion among film-makers to drag the past kicking and 
screaming into the contexts of modern life is intended to enhance a story’s “relevance” to the 
contemporary audience, but merely looks like pandering to a lazy reluctance among modern 
audiences to identify with the different contexts of the period in question. It is, in other words, 
an act of cultural imperialism, homogenising the past to conform with the fleeting sensibilities 
of the present day. Nothing else is known of Ben Silverstone, who makes a fetching younger 
Taplow, the deus ex machina with an uncannily deft touch (as schoolboys go) for the right 
thing to say. 
 
 



See the three previous versions, and subject index under BOARDING SCHOOL / PUBLIC 
SCHOOL. 
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