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              Rodger Wilco         Source: The Moving Picture Boy 

 

 

Leonard Maltin’s Movie and Video Guide 

1996 review: 

 

“Tepid tale of 1920s stunt flyer and son who 

tags along.  Muddled film sat on shelf a long 

time;  doctoring didn’t help.  Story by Steven 

Spielberg.  Peters’ film debut.  Shot in 

Panavision.  ** ” 

Speelfilm Encyclopedie review – identical to 

above 

 

 

Halliwell’s Film Guide review 

 

“Adventures of a father-and-son aerial 

barnstorming act after World War I.  Poorly 

Ace Eli and Rodger of the Skies  



 

 

written melodrama, very tame apart from the 

flying shots.” 

 

“A tediously inane flop.  Nostalgia isn’t what 

it used to be”       - Variety 

 

 

Movies on TV and Videocassette 1988-89 

review: 

 

“Nostalgia for the 1920s pervades this 

dismally confused melodrama.  Robertson is a 

barnstorming pilot in rural Kansas who flies 

with son Rodger, who’s 11 years old and the 

more mature of the duo.  *½ ” 

 

 

Film Review 1973-74 preview: 

 

“The stuntmen pilots did a lot of overtime for 

Fox’s "ACE ELI AND RODGER OF THE 

SKIES", a story of some barnstorming fliers of 

the twenties and, more particularly, a father 

and son relationship seen against this 

background.” 

 

 

The Films of 20
th

 Century Fox comment: 

 

“The story of a World War I pilot (Cliff 

Robertson) who becomes a barnstorming pilot 

in Kansas during the 1920’s and takes his 

eleven-year old son around with him.  This 

doesn’t stop him from being a great hit with 

the ladies everywhere he goes. The period 

settings and the aerial photography are 

impressive, but the plot is thin.  The film is in 

fact a flop, so much so that the names of the 

producer, director and writer are fictitious.  

Based on a story by Steven Spielberg.  Music 

by Jerry Goldsmith.” 

[no listing in "The Critics’ Film Guide", 
"The Good Film and Video Guide", "Rating 
the Movies (1990)", "The Sunday Times 
Guide to Movies on Television", "The Time 
Out Film Guide", "TV Times Film & Video 
Guide 1995", "Variety Movie Guide 1993", 
"Video Movie Guide 1993" or "The Virgin 
Film Guide"] 
 

 

The Moving Picture Boy entry on Shea: 

 

“Eric was a floridly freckled little chap who, 

given a bristling moustache and some pince-

nez, would have had a certain Teddy Roosevelt 

quality.  His screen image was plucky and 

argumentative, not to say uppity.  He showed 

true American grit as the SS Poseidon capsized 

around him, and (well cast) as Mitch Vogel’s 

kid brother in the Civil War adventure 

"MENACE ON THE MOUNTAIN";  he was 

resourceful in "CASTAWAY COWBOY", a 

sort of Hawaiian Western, and peddled nude 

snapshots of aspiring beauty queens in 

"SMILE". 

 

Many of his cinema and TV films were for 

Disney, and when Yul Brynner made a 

comeback as the King of Siam in a TV 

serialisation of "Anna and the King", Eric 

played astonished son to Samantha Eggar’s 

Anna.  One of his later performances, a break 

from his normal role of dear little pest, was as 

a bullying lout in "WHEN EVERY DAY 

WAS THE FOURTH OF JULY".  Eric had 

two elder brothers, Michael and Chris, both of 

whom were useful actors around the same 

time.”

 
Cliff Robertson is a charismatic and 
intelligent actor who never quite – aside 
from his Oscar-winning portrayal of 
“CHARLY” (65) – seemed to find his 
stride. He played villains and heroes 
with equal panache, but comes unstuck 
here in the minefield of light comedy. 

                Source: Film Review 1973-74 



 

No further information currently available.  Ostensibly another of Spielberg’s castoff ideas 
which fell flat, then, but it would be interesting to see it and judge whether the film’s dismissal 
by the critics is justified.  Universal’s “THE GREAT WALDO PEPPER”, released just two 
years later, also recounted the escapades of a barnstorming ex-WWI pilot – but without 
eleven-year old son in tow - and was far more favourably received.  Happily, this is precisely 
the sort of film to be snapped up by Channel 5 here in the UK (whatever is left at the bottom 
of the barrel, they gleefully broadcast), so we live in hopes. 
 
As for our Eric, he’s 13 here, a boy from the same mould as Mitch Vogel (“THE REIVERS”) or 
Griffin O’Neal (“THE ESCAPE ARTIST”).  Among his lesser known films from the Disney 
factory were “THE COCKEYED COWBOYS OF CALICO COUNTY” (70) and “THE WHIZ 
KID AND THE MYSTERY AT RIVERTON” (74, with Clay O’Brien and Ike Eisenmann) – 
perhaps Disney’s writers were being paid by the word in the Seventies.  Shea had been 
Lucille Ball’s youngest in “YOURS, MINE AND OURS” (68).  He was buxom and perky, but 
not over-endowed with talent. 
 
 
See subject index under DEPRESSION ERA (1930s settings) and FLIGHT. 
 
 


